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PROGRAMME 

 

OLD WORK – NEW WORK : 
Cello Suite No. 5 in C minor, BWV 1011                       Johann Sebastian Bach (1689 – 1750) 

Prelude (Introduction) 
Sarabande 

 
Finding Familiarity in Strangers (2016)                                       Anandi Sala Casanova (1992) 

 
 

Les mots sont allés (1978)                                                     Luciano Berio (1925 – 2003) 

 
 

Sonata for Cello and Piano in D minor                Claude-Achille Debussy (1862 – 1918) 

Prologue 
Sérénade 
Finale 

 
 

Sonata for Cello and Piano in D minor, Op. 40        Dmitri Shostakovich (1906 – 1975) 

Allegro non troppo 
Allegro 
Largo 
Allegro 

  



 

Urška Horvat is a young Slovenian cellist, currently studying 
for her Postgraduate Artist Diploma at Trinity Laban with 
internationally renowned cellist David Cohen. She has 
worked with other great musicians such as Enrico Bronzi, 
Leonid Gorokhov, Thomas Grossenbacher, Maria Kliegel, 
Jean-Guihen Queyras and Valery Gergiev. She is the 
recipient of numerous prizes from national and 
international competitions: among them 1st prize at the 
Vera Kantrovitch Bach Competition 2015, 1st prize at the 
Soloists' Competition 2016, 1st prize at the Leonard Smith 
and Felicity Young Competition 2016, TEMSIG national 
competition, Wettbewerb fur Violoncello Liezen (Austria), 
Young International Janigro Competition... 

She has performed in Great Britain, Germany, Austria, 
Switzerland, Belgium, France, Slovenia, Croatia and Turkey, 

both as a soloist and in various chamber ensembles and orchestras. Urška has appeared in 
venues including the Wigmore Hall, St. Martin in the Fields, St. James's Piccadilly, Cadogan 
Hall and Southbank Centre. One of her artistic focuses is chamber music and this has brought 
her to collaborate with many musicians. 

She is a member of YES Camerata (a Young European String Camerata) and a founder, with 
pianist Francesca Fierro and violinist Andrea Montalbano, of Tamesis Piano Trio, which has 
been selected to play in the semifinal of St. Martin in the Fields Competition and became part 
of The Richard Carne mentorship programme at Trinity Laban.  

Urška has been invited as a soloist and a chamber musician to participate in various festivals, 
such as Davos Festival (Switzerland), Les Sons Intensifs (Lessines, Belgium),  Festival "Côté 
Cour, Côté Jardin" (Belgium) and  Festival Lent (Maribor, Slovenia).  

In June 2016 she will perform Dvořák's Cello Concerto with Trinity Laban Symphony Orchestra 
at Cadogan Hall.  

She is very grateful to the Ofenheim Charitable Trust who generously supports her study at 
Trinity Laban Conservatoire of Music and Dance. 

  



 

Francesca Fierro has performed as a soloist and chamber 
musician in Argentina, Italy, Spain, Germany and United 
Kingdom.  Francesca graduated from bachelors degree and 
masters degree in Italy under Valeria Cantoni. From 2007 she 
has also received frequent musical guidance from Aldo 
Ciccolini.    

She made her debut at the age of 8 for an Argentinian TV 
program, aged 9 she took part in the Beethoven Sonatas 
Festival in Buenos Aires, and at 17 she made her orchestra 
debut with the Camerata Santa Cecilia in Buenos Aires. She 
played also with Berisso Youth Orchestra, La Plata Academic 
Orchestra of the Teatro Argentino, String Orchestra of Radio 

Nacional de Còrdoba, and Senzaspine Orchestra of Bologna, among others.  

Francesca has been awarded in national and international competitions and performed for 
major festivals and important venues  as Teatro Manzoni e Teatro Comunale di Bologna, 
Teatro Valli di Reggio Emilia, Teatro Comunale di Ferrara, Teatro Argentino de la Plata, Teatro 
Coliseo de Buenos Aires, St. Martin in the Fields, St. James's Piccadilly, Blackheath Halls. She 
was selected for the masterclasses given by Piotr Paleczny, Alicja Kledzik, Boris Petrushansky, 
Karl-Heinz Kämmerling, Deniz Arman Gelenbe, Lilya Zilberstein, Luca Chiantore, David 
Kuijken, Arie Vardi, Benedetto Lupo, Jeffrey Swann, Claudio Martinez Mehner and Hakon 
Austbo. 

She is founder, with cellist Urška Horvat and violinist Andrea Montalbano, of Tamesis Piano 
Trio, which has been selected to play in the semifinal of St. Martin in the Fields Competition 
and became part of the Richard Carne mentorship programme at Trinity Laban.  

Thanks to the Beverley Creed Scholarship she is now attending the Post Graduate Artist 
Diploma 

  



Johann Sebastian Bach: Cello Suite No. 5 in C minor, BWV 1011 

- Prelude (Introduction) 
- Sarabande 

The Six Suites for Solo Cello by Johann Sebastian Bach are generally considered as one of 
the largest and most notable works written for this instrument. He most likely composed 
them between 1717-1723, when he was appointed Kapellmeister in Köthen. They contain a 
variety of technical demands, a wide range of emotional content as well as incredible 
harmony and melodic changes. The melodic polyphonic playing is fascinating: in fact Bach's 
counterpoint is genius. His Fifth Suite in C minor is very special because it was originally 
written in scordatura with the A-string tuned down to G, which brings a dark, obscure 
sound. The Prelude is in an A-B form. Anandi was inspired by the first A part, which is grand 
and slow, written in a French Overture style with a strong sense of improvisatory writing.  
This suite is most famous for its intimate Sarabande, which doesn't contain any chords. 
Rostropovich described it as the essence of Bach's genius and Paul Tortelier viewed it as an 
extension of silence.  
 
 

 

Anandi Sala Casanova: Finding Familiarity in Strangers (2016) 

Anandi Sala Casanova is a Catalan composer, born in a multicultural town in South India. 
Growing up she engaged in different art forms and activities from numerous cultures 
around the world, always having music – and particularly composition - at the centre of her 
ambitions. In 2014 Anandi graduated from Plymouth University with an Award for Creative 
Practice. She is now studying a Masters in Composition at Trinity Laban Conservatoire of 
Music and Dance as a Gladys Bratton Scholar. Currently studying with Stephen Montague 
and Dominic Murcott, Anandi is developing her skills as a choral and instrumental composer 
as well as her ideas and visions as an artist. She has been working on projects both 
individually and in collaboration with other musicians, dancers and visual artists. Anandi’s 
particular musical interests lie in the two contrasting worlds of ‘classical’ music and 
electronic dance music, and through her work she researches and explores combinations of 
the two. 
 
Anandi writes:  
» 'Finding Familiarity in Strangers' is a response to Bach’s 'Cello Suite No.5.' It was written 
during a project that was comprised of selecting an old work and creating a new one 
alongside it to contrast, compare or simply speak next to it.  
The piece grew from four 'tiny' musical elements that particularly caught my interest in the 
Prelude (Introduction) and Sarabande movements of the cello suite. As I developed these 
elements to form the whole piece I found myself thinking about the immensity of London, 
the feeling of being constantly surrounded by 'new' people and the search for familiarity - 
thoughts that also lead me to explore the use of silence in the beginning and end of the 
piece.  



Working with Urška Horvat on this project was a truly inspiring experience. Not only did it 
give me a deeper insight into writing for solo cello, but her musicality and input also made 
me view my piece from different angles, making me see it altogether in a new light. The 
collaboration and communication between us became an essential part in creating the final 
version of the piece which you will hear today, and getting to know Urška personally was an 
essential part of this - in other words, ’finding familiarity’ became intrinsic to the 
compositional process.« 

©Anandi Sala Casanova    
 
 
 

Luciano Berio: Les mots sont allés (1978) 

Luciano Berio was an Italian composer (1925 - 2003), well known for his experimental work 

and his pioneering work in electronic music. Additionally, his engagement with critical theory 

is very important through his compositions. His works are often analytic acts: analysing 

myths, stories, the components of words themselves, his own compositions, or pre-existing 

musical works. One of the most influential works he produced in his studio in Milan was 

Thema (Omaggio a Joyce), which is a musical interpretation of a reading of Joyce's text by his 

wife, the American mezzo-soprano, Cathy Berberian. Berio was taught to play the piano by 

his father and grandfather but because of a bullet injury to his hand during World War II he 

had to stop playing the piano and decided to focus on writing music. He was inspired by Pierre 

Boulez, Karlheinz Stockhausen, György Ligeti, Mauricio Kagel and by Italian novelist, essayist 

and philosopher Umberto Eco.  

 

Along with eleven other composers, Berio was asked by the cellist Mstislav Rostropovich to 

celebrate Paul Sacher's 70th birthday by composing a solo cello piece using the letters of 

Sacher's name (eS, A, C, H, E, Re). This led to the creation of a solo recitativo Les mots sont 

allés (The words are gone). The performance direction of the piece is ''Intimately, as if 

speaking...'', instructing the performer to make the instrument speak and create the absent 

verse by playing the instrument. It is very typical of Berio to depict speech through music. 

The missing words could be associated with the work's dedication, since the composer took 

the letters of Sacher's name, changed them to the pitches they denote in German and used 

them as a basic material for the entire piece. After a speech-like opening, variations on the 

Sacher motto follow and the music becomes more animated and virtuosic. Berio created 

variations by changing the articulation, dynamics, phrasing and speed. The piece ends with 

the return of opening lyricism, the return of the ‘Sacher’ motto in its original form and the 

sound disappearing into the air.  

 
 



Claude-Achille Debussy: Sonata for Cello and Piano in D minor (1915) 

“Try as I may, I can’t regard the sadness of my existence with caustic detachment. 
Sometimes my days are dark, dull, and soundless like those of a hero from Edgar Allan Poe; 
and my soul is as romantic as a Chopin Ballade.” (from 'Debussy Letters', by François Lesure 
and Roger Nichols) 
 
The last years of Claude Debussy's life (1862-1918) were greatly influenced by the massacre 
of World War I, his own battle against cancer (which left him almost unable to compose) 
and the feeling of being stuck in a marriage with Emma Bardac. On the 6 October 1915 he 
wrote in a letter to the conductor Bernardo Molinari: “I spent nearly a year unable to write 
music…after that I’ve almost had to re-learn it. It was like a rediscovery and it seemed to me 
more beautiful than ever! ... This power of the right chord in the right place that strikes 
you…we are still in the age of harmonic progressions, and people who are happy just with 
beauty of sound are hard to find.”  
 
After a year’s break from composing he wrote En blanc et noir, Douze Etudes for piano, and 

two sonatas for cello and piano, and for flute, viola and harp respectively. He intended to 

compose a series of six sonatas for different instruments but only three were complete by 

the time of his death (the last one was sonata for violin and piano).   

 

Sonata for Cello and Piano is structurally extremely close to the classical sonata form but its 

harmonic and rhythmic language, use of various colours and sounds and special effects in the 

cello writing prove that Debussy wrote an experimental modern work.   

The Prologue is a slow, declamatory movement, which reminds us of the French Baroque. 

There is a fanfare-like introduction in the piano, which leads to the cello introducing a theme 

that resembles a Baroque operatic lament. Both voices (instruments) are repeated during 

the whole movement, alternating between minor and major tonalities. 

There are some discussions about the existence of sonata being subtitled as “Pierrot fâché 

avec la lune”. The title refers to Albert Giraud's poem Pierrot Lunaire, a singing figure from 

the commedia dell’arte that held a great fascination for Debussy. The character of Pierrot 

Lunaire dominates in the sonata's second movement Sérénade with the strumming of a 

mandolin or guitar.  

This movement goes straight into a lively Finale, which is full of Spanish temperament with 

song-like, lyrical melodies in both instruments.  

 
 



Dmitri Shostakovich: Sonata for Cello and Piano in D minor, Op. 40 (1934) 

Dmitri Shostakovich was a Soviet composer and pianist (1906-1975). While writing the Cello 

Sonata, he went through a period of great personal turmoil: He was having a passionate love 

affair with young Yelena Konstaninovskaya and his wife Nina decided she had had enough so 

continued on to Leningrad, leaving Shostakovich behind in Moscow. It was at this point that 

he began composing the cello sonata. In regard to his situation, the music is full of pathos 

and romantic lyricism. It was composed at the beginning of Stalin's ferocious acts of terror – 

The Great Purges and the censorship on music that resulted in works with deeply personal 

and strong statements. Shostakovich dedicated the cello sonata to Viktor Kubatsky, a 

principal cello at the Bolshoi Theatre. He premiered the work together with the composer in 

Leningrad on Christmas Day, 1934.  

 

This extremely contrasting work consists of four movements that each tell a distinctive story. 

The first movement, Allegro non troppo, is based on a lyrical theme presented by cello which 

quickly transforms into a darker subject. In contrast, the second theme, introduced by the 

piano, takes us to a calmer place full of hope. The movement ends on a heavy note with the 

first theme in a very slow tempo, marked by dark chords in the piano. 

This leads to the second movement, Allegro, which is very virtuosic and energetic. It shows 

the craziness of Shostakovich's music and it does not let the listener or the musicians stop to 

breathe.  

The third movement, Largo, takes us to Siberian plains, to cold winters and brings about the 

force of Siberian nature. Shostakovich uses the whole range of the cello, experimenting with 

different colours in timbre and dynamics. The global structure of the movement is one of a 

slow gradual crescendo before a return to the calm atmosphere of the beginning.  

The fast-moving last movement, Allegro, is an ironic conversation between cello and piano. 

The way Shostakovich used the rhythm and its structure creates a nervous tension and a 

sense of chase between both instruments.  

 
©Urška Horvat 

  



SPECIAL THANKS 

 

To my professor David Cohen, for never ceasing to inspire me and for his great support and 
patience. 

To my family and friends, for all the love and support they gave me. 

To Francesca, for playing today with me, which is always a real pleasure! 


